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a Awareness of death
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For famous critics, Shakespeare was influenced by Latin playwright and
philosopher Seneca. The common theme among their plays was mainly death. So,
how the "death" evolved from the Senecan age to the Shakespearean? To write
about Seneca who had a sophisticated life revolved around politics and love, was
so curious about death, ended up his life by committing suicide. Shakespeare, on
the contrary; had a rather wealthy life approximately one thousand years after
him and was highly influenced from his tragedies. Why death was so common
guestion among their plays is; in my opinion, the charming nature of it, people
were so curious about that and it was so simple to reach that comfort. Was there

really after life? Or a limbo? What was the meaning of life there is an absolute
ending? Knowing the overwhelming nature of this obscurity, they wrote almost
all their prominent plays about death and murder. The darkness inside the

Conference human since the beginning of the remotest time was always needed an
Room explanation. Today we still argue that what was Hamlet's motivation for not to
commit suicide, like Seneca did once. Why Shakespeare named his most famous
3 1 5 character Hamlet after his sons death? The answer might be about his awareness
of death and the unnamed gap beyond that border. Maybe he wanted to keep

alive Hamlet in this way.

HAMLET.
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Throughout history,
theorists, and writers . However,
Popular in comparison with the past. In this regard, C
he core of gender studies as opposed to U 6y studies .
associated with the existence of angle; they were angles
nineteenth century, later on, with
somet%/, writers treated the subject of Kkilling
sent the angels to the external” world . Nevertheless,
understanding of men in sedentary societies . On the other
preferred to write about the domestic

about the identity of women in literature
introduced
Victorian England ; however, as a male figure, Edward Rochester
reflect the patriarchy of men in Victorian Ssociety . Accordingly,
were not the focus oOf attention in comparison with women in" literature

nowadays gender studies have

in,
the angle in the house
hand,

. To enlighten the reader,

This study, therefore, aims to discuss _how masculinity was treated
lays Macbeth and Hamlet with specific attributions ~ to_the _
tteogl)_han Horlacher, Jose Armengol , and Murat GO6c¢ as proficient  writers
studies .

the studies of gender have been conducted by numerous scholars,
lies  been increasingly
pad I:y studies are statically "at
or instance

the house )
the rising awareness of the existence clof women in
an
this never came true

women are
in the
could have
for the

some writers

issues of women, while others were writing

Jane Eyre was

to the society in order to reflect the subjugated existence of women in
ster was pushed
it is clear that men

to

_ in3+0U6AYy 06
pieces of Peter Murphy,

in Masculinity
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This paper aims to examine the function of literature in raising political and social
awareness with  particular  attention to Cevat Fehmi " & § U A dlayA Buzlar
Cozulmeden (1965). The play concentrates on the adventures of two men
(Kaymakam -Governor and Hakim -Judge) who escaped from a psychiatric hospital
and ended up in a small town that is detached from the outside world due to cold
and snow . As they call themselves Governor and Judge, they are mistaken for the
new governor and his friend by the townspeople . The public have been desperately
waiting for him to cope with the social problems afflicted the town as the merchants
and wealthy people of the town take advantage of tough winter conditions and bully
townspeople . Ironically enough, all the failing sides of bureaucracy including

bribery, moral degeneration, and many other troubles are eliminated under the
administration  of the new . i p 6 Ayévernor, who represents long-waited Godot. In
the town, social order is restored, albeit coincidentally, ~which connotes that a form
of Shakespearean . 6 &4 6 Ay 0 0ié established with their arrival . However, this
almost fable -like atmosphere ultimately bears a tragic potential resulting from the
conflict between ideal community and powerholders who are prone to corruption,

just like in Shakespearean comedy universe . Drawing upon the concept of . 0 a6
Ay & oahd its political implications, this paper aims to explore the ways in which
the play becomes functional in raising the social and political awareness about the
contemporary politics of the time .
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How have you ever thought of yourself as stuck between two social classes of the society? In
John / A A p ajydok Back in Anger, the play revolves around working -class individuals who
0 0 ygetaout of their class. Moreover, they are bound to be stuck in prearranged social classes
because they were labelled as working -class citizens before they were born .

When we are born, we are tagged in the name of our parents . So, we 6 p y hawe the privilege
to choose our social classes. For instance, in the play, Jimmy Porter is an educated working -
class individual who hopes to ascend from the lowest rank . Yet, In the 50s, Welfare State
Policy was dictated by the government to enhance the living conditions of poor citizens .
Nevertheless, this policy failed due to Britain being a class consciousness society, making
getting out of a specific class much harder . Moreover, the play ensures that two specific class
cannot converge through Alison (an aristocratic wife) and * g U U Qworking class husband)
lousy marriage .

To conclude, John Osborne manages to reflect how a class consciousness society blocks social
ascension and how we are born with social etiquettes . Even though the nations try to help
social distinction through policies, it is a fact that we are what we are delivered from . Class

the marriage of Alison and * g U (i ®adAnarriage .

distinction is inevitable and social constructions 0 6 ybe&hanged. This fact is even shown by H
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Sarah Kane is one of the most prominent playwrights of English Literature in 1990s.
Kane, who believes in the power of theater in changing people's perspective, has an
intention for the audience that humanity should not be silent about the disturbing

issues around them . The playwright who makes the audience think by the scenes of
both mental and physical violence, sexuality, rape, death and war aims to make a
difference by writing with the light of in-yer-face theater in Blasted because in-yer-
face theater makes the audience face with the issues which are unspoken and
concealed . By analyzing Blasted, this study highlights the definition of violence, how
women are exposed to rape, but during the times of war, the violence of rape can be
towards not only female but also male and child victims . The play also points out how
war gets people do frightening matters as Kkilling, torturing, raping, committing

suicide and even eating dead bodies and many more violent behaviors . Sarah Kane
who adopted the idea that it is impossible to avoid violent actions uses this violent

actions in order to raise humanity's awareness . This study discusses Blasted as a

nonviolent play that targets the audience's indifference towards violence as a threat
to humanity .

BLASTED

SARAH KANE
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After Magritte (1970), which is a post-modern play, dramatises how images and
perceptions can be misleading . The play approaches the perception of reality from
differing  perspectives only to show that none of them is real. Post-modernism
emerges as a reaction against modernism which makes great use of metanarratives
Being grand narrations of grand stories that aspire both to explain and to change the
world, metanarratives form ideologies and narrations to lead and oppress great
numbers of people. Therefore, as a post-modern play, After Magritte critiques
. a 0 o0 (fumétiening as a metanarrative, and a small narrative limited to a small
group of people is used to reveal that reality is not always what it seems to be.
Moreover, with his use of pastiche, Stoppard enriches his play by combining different
works of art and utilises surreal imagery asin a Magritte painting to gquestion reality
as a form of metanarrative and to disclose 0 + d a 0 0 differ@mk -~ perspectives, all of
which fail to correspond with reality . Thus, this paper will engage with the use of
reality as a metanarrative and its deconstruction as a small narrative in After
Magritte by focusing on each 0 + 8 a d O unigue ' pArception .

Presented by Omer KODAL
_—

Tom
Stoppard
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Positive, | am aware yes, | am well aware, its awareness yes
Signs of the time and | know about it | am aware yes. You must be aware
3g6yA po6 aA+06 apud oyo6 ) uaypC CpA o6pa &p i06 Codad

As Carl Dawkins says in his song, Aware of Your Love, "I am aware" . Am | really
aware? Are we, humans, aware? Are we aware of what is happening around us and
what we need to be aware of? | thin* ~~" *~~35e who know true love are "aware" of
whatever is going on. In this song by Dawkins ; "Signs of the time and | know all about
it awareness

Signs of the time and God told me you got be aware
Signs of the time you to learn to share this thing call love” what he is trying to say is

that awareness is born out of love. Based on this song, we can say that we need love to
raise awareness .




